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There are a number of noted indi-
vidualists outside all the mainstreams of Is-
racli art: Oded Feingersh, a maker of Pop-
cum-sado-sexual images; Uri Lifshitz, an
expressionist who also deals in sado-sexual
themes, American-born Ivan Schwebel, a

figurative painter who casts himself as a

Courbet-like painter-hero and knight-
errant, but who cleverly divorces his often
magical use of color from realism: and
Yoram Rozov, the nearest Israel has 1o a
photo realist, and the only one to make mov-

ing records of war damage and the afteref-
fects of terror bombings.
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Paintings of War

By Joanne Sheehy Hoover
Hpstlul o The Washlrglan Post

There is a curious paridox In the
paintings of Yoram Rozov, currently
on exhibition at the Goldman Fine
Arts Gallery of the Jewish Community
Center in Rockville. Rozov's works do
not portray any human being at full
length nor is any human face depicted,
yet they stand as a passionate poem to
bumanity.

Rozov, an Israeli in his 40s, bas
served in various ¢onflicts that have
plagued his part of the world. Not sur-
prisingly, his subject is war, but as he
said in an Interview, not “the obvious
event of the battle; it was the after.
math . . . the Stillness, the smells, the
leftovers."”

His paintings of empty doorways
surrounded by rubble evoke asilence
so palpable that the viewer can feel it,
even hear it. The emptiness sounds an
lnﬂhhﬂ call for the presence of a
human being—and there never {s one.

Rozov es another approach to
the subject of war through his paint-
ings of torsos of men. His tor-
sos of jet pillots reveal the human
sha huundhyamauufcrmunu

for example, or the luminous quality
of a heap of sandbags, he creates a
b b eodid p
con esu

The show, which is Rozov's first in
the United States, will remain at the
Goldman Gallery through June. [n the
fall, Rozov, who is curremtly a guest
lecturer at the Parsons School of De-
sign, will have an exhibition at the
Jewish Museum in New York City.
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IMPRESSIONS OF WAR, PAINT-
INGS BY JORAM ROZOV (The Jewish
Museum): Rubble-filled buildings, a pile of

sandbags, gas masks, a wrecked plane, a
lone aviator or soldier, a group of mourners
—these are the images of war for Israeli
super realist Joram Rozov. They are ren-
dered without emotion or comment. Sur-
faces are gently textured and details
meticulously recorded, particularly the
multitudinous layers of gear wom by pilots,
with all the straps, belts, pouches and wrin-
kles. Forms are kept close to the picture
plane by dense, dark, yellow-green skies.
The military men are faceless and imper-
sonal, shown as large cropped torsos or with
impenetrable masks. In a different context,
without the titles, these could be any sol-
diers, any abandoned buildings, in any
land.

If the paintings are drab, clear, matter of
fact, how else is an artist to portray modemn
warfare, especially in a small country where
such sights are ubiquitous, where disaster or
salvation may be only seconds away, where

Joram Rozov, Torso III, 1977, oll op canvas.
The Jewish Museuffl? )

survival depends equally on technology and
individual will? If Rozov's pilots lack the
spiffy uniforms and erect postures of tradi-
tional .military heroes, they are heroes
nevertheless because they are there. While
the artist refuses to editonalize or make
emotional appeals, his choice of impres-
sions to depict speaks for itself. The fact
that the paintings are presented in a museum
as a unified group forces the viewer lo con-
front an ugly reality and come to terms with
it on his or her own terms.

Many of the individual paintings, espe-
cially the ruined facades with their small
scale and forms set slightly back from the
picture plane, are just too impersonal, 100
remote, to be very moving. But the show is
camed by the torsos—close 1o the surface,
much larger in scale, cropped at shoulders,
arms and thighs—literally bursting out of
the canvas on all four sides. These are
dynamic images that make their presence
felt. —Ruth Bass
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heautiful illusions

Yoram Rosov at Tel ‘A‘Fiv Museum

By Gil Goldfine
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truth

By MEIR RONNEN

AT the end af the Second World
War I attended an enormous
exhibition of works by American
and Australian “war artists"
painters who had been commis-
sioned as officers and sent to
record the war and the lives of
the men who fought it I was
nut entirely surprised to find that
in were hot only more

realistic than photographs 2

‘hut t they were also art; that

the selective eye could make or-

der out of the chaos and mm!;e
that a bloated corpse could

a borrifying deterrent and a thing

of ﬂdgi]!l. beauty t.l.:tt one and Eﬂ

—.me e ur at everyday im-

we had taken

ﬂ ted muld h?irahﬂ:tn Eﬂiﬂ

puluned a e r

— and indeed often possessed

t.he men who used them. The im-

z;dnn msade by the show was

and unforgettable.

1 have often wondered why
neither Zahal nor the Ministry
of Education have commissioned
war artists, but the answers are
nuthtrdtnﬂnd:th!illntha.ﬁ
of the camera and hard-edge a
stract painting: and neo-realism
has not yet arrived here because
apart from rather second-hand
impreasionism, there was scarcely
any tradition of realistic paintin
here, a few surrealists notwith-

first chniu for such a
wl‘t,l Dempu:f

Stmhntl‘ l.t th: Bezalel A.::ldﬂml

ding.li‘urmlrtlll-urm--
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composed with classical skill. Ro-
sov's subject matter includes the
wreckage of a shop front after
the Mahane Yehu explosion:
the gaping mouth of the shat-
tered f of Jerusalem's Notre
Dame, with a fence of tin sheets
sitting in it like teeth:; a mined
jaep; a pilot climbing into his
h.ne. a shattered olive tree
top of Nebi Samwil. Oddly
it is the inaniniate ob-
that are most alive: they
u&m to be frozen in the moment
of truth that records all there
is to be said about them; the
ﬂrl:uu-u teahmque is matched by
gu of what is easential to
both the description and the com-
position: the refult is a sort of
su realism.

e other side of Rosov's work,
some of which dates from an ear-
lier period, is less literal and a
combination of expreasioniam and
fantastic mt;rr?ﬂmnthlt is vaéy
European: ured figures swath-
ed in winding clothes or a space-
suited figure trailing a dozen um-
bilical cords; or latter-day cruci-
fixions. The best of them
mj&ct the sense of almost name-

horror that one finds in
old German engravin Then
there are some n tforward
statements, l.lhe Florence's
l% Pnﬂtnta "-Tenmnf and the
ren a group of oranges;
but even these | as though
they are about to roll over you.

mn:w is a rare bird in today's
thickly populated art a : an
artist mth technique and know-

tlll‘.I'l.lE

E how and intense emotional feel-

ings about his :ul:-

This sometimes

sentimentalit g [‘.l.'l'ﬁl.‘.'lﬂll'lf in his
renderings pilots, wives mun-

ed into th::r huuhl.ndl

bols of danger, but his mnrn re-
cent work mrmuunt.ed this,
just as it has got away from
merely mtun.lnhc: drawing that
crops up in some of the more
editorial subjects of three years
ago. The exhibition shows the
measure of his advance in this
period. It is a =singular achieve-

t matter.
him into

; ment; his drl-lringn m quite
unifke anything else our art
scene.






